Pyotr TCHAIKOVSKY

EU@ENE @NE@HN

Lyrical scenes in three acts (seven scenes). Libretto by K. Shilovsky
based on the novel by A. Pushkin

Onegili e s .. Ivan Alekseev
Eensky . o s e [van Kozlovsky
datana S e e e Olga Kashevarova
Olea s o Lyudmila Grudina
Filippievna, thenurse....... Sofia Preobrazhenskaya
Prince Gremin . .« vive v o Nikolai Konstantinov
Latina-iie i e Anna Mankovskaya
THUeE it e e Nikolai Grishanov
Companyeommander— .. o i coar i o N.N.
LaAtetSKY . - i e N.N.

Choir and Orchestra of the Leningrad State Academic
Opera and Ballet Theatre named after Kirov
Conductor - Boris Khaikin
Recording live from Kirov's (Mariinsky) Theatre, May 8, 1951

AQUARIUS
AQVR 398-2

© Alexei Zemlyanoy, 2016
www.agquarius-classic.ru

editor: M. Nikiforov

sound restoration: A. Zemlyanoy
mastering and design: A. Rozantsev
financial support: A. Apollonov

H. RO3JIOBCKHI

B onepe

I1.11. YAITROBCKOTO

|EBIEHUY OHEIMH

dames no tpancasmmm w3 FATOb ( Mapunneroro Tearpa) 8 mas 1951 r.

g



CD1 (67:29)

HelicTBHe nepsoe
Kapruna nepsasn
|. HuTpoaykims

2. Jlysr Tarbsansl u Onbry, KBapTeT
(MMapuna, nana, Tameana, Onvea)

3. Xop M IiAcKa KpecTbsH (3anesana, xop)

4. Cuena v apusa Onbru

5. Cuena (MTapuna, nans, Tamwvsana, Onvea)
6. Cuena u kBapret (Jencrkun, Onezun, Onvea, Tamosana)

7. Cuena u apuo3so Jlenckoro
8. Punan

Kapruna sropas
9. UHTpOINYKIIHS W CLIEHA
(ansa, Tambsana)
10. Cnena nucemMa TarbaHbl
11. Cuena u 1yar
(Tambana, nans)

Kapruna Tperbs
12. Xop neByuiek
|3, Cuiena 1 apus Onerunna

2:54

7:38

13:09
6:19

2:46
8:13

B. XaWkuH
B. Khaikin

2:05
5:08

4:46
3:09
227
3:24
58]

CD?2 (70:00)

JlencrBue BTOpoOe
Kapruna nepsan
|. AHTpaKT H BaJbC
2. Cuena (Onezun, Jlenckuil, xop)
3. Cuena (Jlenckuii, Onvea, Onezun, Tpuxe)
4. Kynnersl Tpuke
5. Masypka
6. Cuena (Onezun, Jlencxuu, Jlapuna, xop)
7. Keunrer u uHan kapTHHBI

Kapruna Bropas
8. MuTpoaykuns, cueHa (Japeyxui, Jlencruii)
9. Apua Jlenckoro

10. Cruiena noeamMHka

JlelicTBHE TpeThe

Kapruuna nepsan

11. [Monones

12. Mononor Oneruna

13. Droces

14. Cuena (Onezun, Tamoana, I pemun, xop)

15. Apus I'pemuna u cuena (I pemun, Tambsana, Onezun)
16. Aproszo Oneruna

Kapruna gropas
7. 3akmouuTensHAA CIIEHA

4:50
2:05
3:04
2:56
1:13
3:10
5:05

2:33
7:42
6:05

4:07
1:48
1:43
2:12
6:31
2:16

12:40



B mae 1951 r. B Jlenunrpazne npoxo-
aunu racrpond M.C. Koznosekoro. M3
aHeBHHKOB JI. AtpamenToBoi: «8 Mas. B
Jlennnrpane «EBrenuii OHeruH» B
tearpe uMm. Kupora ¢ M. C. OrpomMHBIH
ycriex, OeCKOHEUHBIC AIUIOJHCMEHTHI M
BbI30BBL. [IpHuIOoCcs Ha GHC cneTh apuio
«Kyna, kyna Bel yanuiance». Berpeuanu
H MPOBOKAIH OTPOMHBIE TOJIIIbI JTHOICH»
(MBan Koznoeckuii: Iloknon Bawm,
masctpo! M., 2006. C. 293-294). 10 mas
B TOM e Tearpe Obln nokaszan «daycr» ¢
Ko3noepckum B 3arnapHoi nmapruu, 11 ¢
|2 mas npoiiy ero KoHUepTs B JIenuH-
rpaje, a 13 mas - COnbHEII KOHUEPT B
Kpounmraare. K cuactbio, coxpaHuiach
3anuchk crekrakna «Eprennid OHeruny»,
cocTosBIIEroca Toraa, B Jlenunrpane, B
||pe,'|_;mE:pHH Jus [lobenwi. Ha "Ecm;[- eV eincocsin = Ton can
HALIHHA JIEHb 9TO €IHHCTBEHHBIH <«GKH- |. Kozlovsky as Lensky
BOM» crnekrakib ¢ y4dactHem M.C. Ko3/oBCKOro, KOTopeli Mbl MOMKEM
YCJIBILLIATE B 3anucH. [lapajokcanbHo, HO 10 CHX [MOP HE M3BECTHO HHU OJIHOH
TpaHcnauHoHHOH 3anucH MBana Cemenoruda B cnekraknax bonbiioro
Tearpa. Tem OOJBIIYIO LIEHHOCTE UMEET JUIA HAC JICHHHIPAJICKAs 3aluch
BEJIMKOIO apTHCTA, KOTOpas BIepBbIe 3a 635 JeT Npe/CTaBaigeTCs BHHMAHHIO
cayuarenei, nogodHo Apyroi 3amucH SToH ke onepsl, caenaHHoi B MaioM
onepHoH Tearpe B 1954 roay ¢ yuactiuem C.A. Jlemeniera, u Tak e HelaBHO
BIIEPBbIE BLITYILEHHOH (hupmoii « Aquarius-classic» (AQVR 380-2).

[Tpueenem xapakrepucTuky obpasa Jlenckoro B ucnonuwennu M.C. Kos-

JIOBCKOI0, JIAHHYIO OJIHHM H3 HM3BECTHBIX MY3BLIKOBEJIOB TOIO BPEMEHH.
«OrmnHunTeNEHEIMH YepTamu oOpasa Jlenckoro B venonenun M.C. Kos-
JIOBCKOI0 OBUIM TEIUIOTA M YEJOBEYHOCTh, HAMBHAS TPOIaTejbHOCTH M
NOITHYECKasA 0JlyXOTBOpPEHHOCTE. TpakTysa JleHckoro He CTOJIBKO B YHCTO
JTHPHYECKOM, CKOJIBKO B DOJIEE ECTECTBEHHOM M OJTH3KOM K IYIIKHHCKOMY
OpUrHHaLy npaMarnveckoM Iuiane, Ko3oBCckHH Hajens1 cBOEro repos
JYIIOH BOCTOPKEHHOMH, BINEUATIIMTE/ILHOH, JIerK0 W OBICTPO BOCIIIAME-
HAroeHes. JIenckni KossioBCKOro BOCIHpHHUMA MUP, IPHPOJLY, JTHODORD,
00Ty, ropeyb pasoyapoBaHHs ¢ HAMBHOH NOPAYMHOCTBIO YeJIOBEKa, HilealiH-
3UPYIOIIETO JKH3Hb M TEM TParH4Hee NMepekuBatollero H3MeHy Jpyra, Jier-
KOMBICJTHE BO3/IH00CHHOH. KO3MOBCKHH ¢ HCTHHHOH apTHCTHYECKOH uyT-
KOCTBIO CO3/IaBall 3TOT 00pas, He KONMMPYA HH OJIHH H3 3HAKOMBIX BAPHAHTOR
Bomnomenust Jlenckoro. Cmenas MBICIB,
OoJIbIIAA KY/LTYPa, COBEPIICHHOE BOKAllb-
HOE MAacTEpPCTBO MO3BOJIAIH EMY HTH CBOCH
JOPOTrOi, C YECTHIO BbIJIEPAKHBAs CPABHEHHE
¢ TaKUM KopHeeM pycckol onepHoii ciie-
Hel, Kak JI.B. Cobunos. Yuace y Cobunosa,
Ko3nosckHit He 3aMMCTBOBAl y HEr0 HH
[MPHEMOB HTPbl, HU Mu3aHcueHy (HHoranos-
cruu l . M.C. Koznosckuid. M.-J1., 1945),
Hapsay ¢ U.C. KosnosckuM B HacTo-
ALLEM CIEKTAaK/Ie MPHHUMAIIH YyUacTHE JTy4-
mme cuibl Kuposckoro (Mapumnnckoro) te-
arpa Toro BpemenH. [Ipexae Bcero 3aciy-
AKHBACT YIIOMHHAHHUA MCIMOTHEHHE BEJIHKOH
nepuied Co¢poeit Ilerposnoii Ipeodpa-
axeHckoi (1904-1966) naptun HsHU, B KO-
TOPOH MBI MPEHK/IE HE UMEIH BO3MOMKHOCTH
€€ ycaeluars B 3anucH. [IpumeuarensHo,
uro B penepryape Codeu [lerpoBusl ObuIn TpH naptum B 310H onepe. B

C. NpeobpaxeHckan - HAaHA
5. Preobrazhenskaya as the Nurse



MostoiocTH oHa niena Onery (xors U Henonro). B naprun JlapuHon nesuia
peicTynana B 1951 roay na rwobunee peinatomerocs renopa H.A. bonbuia-
koBa B BoneiioM 3ane Jlenunrpajckoii ¢unapmonun (ObLIM IOKa3aHbI
nepBbie HeThbipe KapTuHbl « EBrenns OHeruHay, 100MIsAp HCNOIHKI POJib
Tpuxke). [Mapruio Haun Codua [eTposHa Briepebie HCIIOIHKIA B 24-/1€THEM
Bospacte (B cezone 1932/33 roaa). BnocneacTsuu oHa nejia HAHKO B 0J10-
kagaHoMm Jlenunrpane, a 12 mas 1945 roja crniena 3Ty napTHio Ha nmpembepe
HOBOH nmocraHoBku onepbl B [TATOB. Dra nocraHoska, OCyleCTBICHHAs
pexcuccepom WM. IllnensHoBsiM, Ha J0JrHe rojibl OCTazack B penepryape
Tearpa, Kak M MapTus HAHH JI0 KOHIA TBOPYECKOH JKM3HH OCTABAJlaCh B
penepryape C.I1. Ilpeobpanenckoii. « MHe nopora, 10 riyOHHBI JYILH 110-
HATHA 3TA MpOCTas pycckas weHulnHay, ropopuia Copea Ilerposna. llo
ciosaMm Kputhka B. bornanoera-bepesosckoro, [Ipeodpaxkenckas Obina «ie-
MPEB30iiICHHONH UCIIOIIHUTEILHULIEH» HE TOJIb-
KO JIpaMaTHyeCKHX poJieii, HO 1 «HeOOJIBIIHX Xa-
PAKTEPHBIX MapTHH, BO3BBIMIACMBIX €€ HCIIOJI-
HEHHMEM /10 3HAYHMOCTH HYTh JIH HE LICHTPAJIb-
HBIX». K uMcny noclneiHHX [pHHAMICHKaNa B
EPBYIO OUEPE/Ib NApTHA HAHH.

Pone Oneruna Oblla B YHCIE JTYYIIHX B
penepryape 3aMedaresbHoro 0apurona Heana
[lasaoBuua Anexceera (1913-1990), peayme-
ro cosmcra IATOB ¢ 1945 roga. Coueranue Kpa-
CHBOIO FHOKOI0 rojioca (JIMpHUecKoro dapuTo-
Ha) ¢ DOMBIIOH MY3BIKAJILHOCTBIO M OOraTbIMH
APTHCTHYECKHMHU JaHHBIMH KaK HEllb3s JIy4lle
MOAXOAHIIO K co3laBaeMoMy UM obpasy Oueru-
na. [lo Bocnnomunanuam aupuxepa 0. I'ama-
nes, AleKcees cosjasai 3ToT 0dpas oueHs yoe-
JMTEJIBHO W aKTepcKH H BoKasibHO. Cpenu apy-
HX JydiuMx naprui nesua osim Masena, /le-

K. Anekcees - OHeruH
|. Alexeev as Onegin

MmoH, Enenknii, Xepmon. Beero 3a 30 ner paborel B Tearpe apTHCT HC-
nosnun bonee 40 napruii. U3BecTHEI CONBHBIE IOITOHTPAIOILINE IIACTHHKH
M. Anekceesa c apuAMH M clieHaMH U3 onep, pomaHcamu. [lesen rakke ¢
YCIIEXOM MCIOJIHAI COBETCKHE MECHH.

B mapruu Taresanel 3anucana oaHa U3
IYHIHHX HCTIOJHHTEIBHHLL ATOH POJH Ha J1e-
HuHrpaackoi cuene Oubra AdganacheBHa
Kamesaposa (1905-1977), conucrtka
['ATOb B 1931-1959 ronax. Ilo Bocnomu-
HAHWAM COBPEMEHHHMKOB, IEBHLA OTIHYA-
J1ach 3BYYHBIM CONPAHO KPacHBOTro TeMdpa,
CBODOJHBIM BIIAJCHHEM BCEM apceHaloM
BOKaJIbHBIX CPE/CTR, CLIEHHYECKHUM 00asHH-
eM. [Taptua TareaHel crana nepBoi Kpyi-
HOH pabotoit O. KamesapoBoil Ha cueHe.
Omna ucnonunna ee B cezone 1931/32 rona
(Bcero B ee penepryape Obuto ceoimne 40
naptuii). B atom obpase, no cioBam KpUTH-
KOB, «I1POSBHIIOCH CBOEODpa3He TBOPUYECKOI
MAHCPBI MMEBHILBI - YMCHHE [IpH CTPOIroM H
CIACPKAHHOM CUEHHYECKOM PHCYHKE YHCTO
BOKAJIbHBIMH CPEJICTBAMH PACKPBITE CHITY H
,LIPEI.METH'SM HEITOBCUYCCKHX HYBCTB, CO3J14Th
o0pa3 OOJBLIIOH BHEUATAAIOUIEH CHIILI).

O. Kawesapoea - TateaHa
0. Kashevarova as Talyana

Briocnenctenu O, Kamesapoga co3iana Ha cueHe ranepero obpaszos - JInza
H Mapua B «lluxosoii name» m «Masene», Okcana B «Houn nepen
Poxnecrsom», Mesponnd, Onesra B «lIckopuranker, Harama B «Pycankey,
Mama B «/lydoposckom», Hacracesa B «Yapoaekke» (3a HCHONHEHHE TOI

napTHH neerna noayduna B 1942 roay CralMHCKYH NpPEMHIO).
JameuarenbHbl ObutM ee oDpasel Tamapel B «Jlemone», Mapraputel B
«®Paycrer, Mukayisl B «Kapmen», Jlesnemonnl B «Otemnon, JleoHope! B



«Tpybamype» u mHorue japyrue. O. KamepapoBy MOMKHO yCIbIIATL B
MOJHLIX 3anucax onep «Opieanckasn jaesay (rmaptus Aruecsn) u «lemon» (¢
[. Orcom), Ha rpamMniacTHHKax - apuM H CLEHBl W3 onep «lanbkan,
«Cepeuinay, «Otemno» (ayat ¢ b, I'edprom), «Eprennit Onernny (dunan
onepel ¢ B. Jlerkoeeim), «I'poza» B. Ilymkosa (ayar ¢ B. Kanyxckum B
nmapTHu bopuca), «/lemon» (nyart ¢ K. Jlanressim) 1 ipyrue.

[IpekpacHbIM MELIO-CONPAHO C MOMHO3BYYHBIMM HU3KHMH HOTAMH,
YHCTOIO M TEIUIOro TemMOpa, HCKPEHHOCTBIO H MPOCTOTOH CLIEHHYECKOro
nosegaenus obnanana Jhwoamuna MAxoeaesna Ipyauna (1913-7), ucnosn-
HUTeIbHHLEA napTun Oneru. byayuun ¢ 1944
rojga conucTkoi [ATODB, neBnua Ha npoTsxke-
HMH MHOTHX JIET BBICTYIIAJIA KAK B JpamarH-
yeckux naprusx (Kapmen, I'paduns, Konua-
KOBHA), TAK H B OCTpPOXapaKTepHEIX pOJIAX.
OnHoM M3 Jy4YlIMX CO3JaHHBIH e obpas3os
Obuta Jysubs B onepe «O0pyueHue B MoHa-
cteipe» [Ipokodnesa. Cpeau ee 3anuceii - bep-
Ta B «CEeBHJIBCKOM LMPIONBHHKEY», HAHA B
«Jlemone», Tkaunxa B «Ckaske o uape Can-
tane», @eonop B «bopuce ['onyHose» (clieHa B
tepeme ¢ M. Smyruneiv), Jlynsma s «llapckoii
HepecTe» (cueHa w3 2 a. ¢ C. [lpeodbpaxen-
ckol, B. Jlykannneim, B. MBanosckum, @. Po-
seHkpadl, H. Yecnokoseim), necun B. Co-
noesesa-Ceoro, T. XpeHHUKOBA H JIPYTHE.

HMcnonuurensuuua naptuun Jlapunoi
Anna Ounaropna Manekosckan (1897-7)
Obl1a 0jtHOH 13 Beayumx Mero-conpado IATOB, napaay ¢ C.I1. [Tpeob-
paxkeHckod 1 H.JI. Bensrep. B 1930-¢ roaer neenua nena 8 Knese, Ceep-
noecke. Cpemn ee nyumux naprui - Kapmen, Hoanna B «Opneanckoii
neee», Amuepuc, Exarepuna Il B onepe «Houb nepes Poxaecrsom». [lo

n. NpyauHa
L. Grudina

pocnoMHHanuaM H.JI. Bensrep, ManbKOBCKas OTIIHYAIACE «BBICOKOH MY-
3LIKAJMBHOH KyJALTYpOH»: «BiayMuuBas M 4yTKasd [E€BHLIA W aKTpuca, OHa
oOnanana HeDOMBIIMM, HO POBHBIM BO BCEX PErMCTPAaxX rojocoM MATKOro
rembpa. Hcnonuenue ero Mapdel, Mapuas Muumek, Jlrobosu, Jlrobamm,
Kapmen Oblno Beerga riydoOKO SMOLMOHAJIBHO H aKaJeMHYECKH
OJ1aropoiHO B BOKAJLHOM M ClLEHHYECKOM oTHoweHusX. [IpekpacHas
BOKQJIMCTKA, OHA MCKYCHO BJIaJIena JIbIXaHHEM, a €€ MEepPexo/ibl OT IMHAHO K
MUAHUCCUMO M OT (popre K (POPTHCCHMO OTIHHAIHCE BBICOKOH MY3BIKAJIb-
HOCTBIOY.

Hakonen, crouT ynomsaHyTe 00 HcnonHuTtene naprun Tpuke -
Huxoanae 'puropsesuye I'pumanose (1906-1969). Brictynas B Teatpe B
HeOOJIbIKX POJILX (OH 3aMHCcall, B YACTHOCTH, NAPTHIO MEHECTPENA B OTiepe
«Opneanckas J1esay ), neserl ObLI H3BECTEH IMPEHKJIE BCEro KaK HCITQJIHHTENb
COBETCKHMX neced B ayare ¢ Meanom HMpeanoenuem lllamkoeeiM. Cpenu
MeceH, KOTOPLIE OHM UCITOMHAIH M 3alTMCcald Ha TIACTHHKH, OsIH «Cono-
BbH» H «3Be3noukan B. Conoesepa-Cenoro, «llecus o Bonre» b. Mok-
poycoBa, «llecus o Ilopr-Aprype» Jl. [Ipuukepa, «Ha cene ropar oramu»

B. Jlunaropa u qpyrue.

In May 1951 Ivan Kozlovsky toured Leningrad and the surrounding
area. The following is a brief extract taken from L. Atramentova's diaries:
«May 8th. I.S. sang in «Eugene Onegin» at Leningrad's Kirov Theatre. It
was a huge success. There was ecstatic applause and numerous curtain calls.
He had to sing an encore of the aria « Whither, whither have you gone». We
were greeted and seen off by huge crowds of people» (Ivan Kozlovsky: 1
bow to you, maestro M., 2006. P 293-294). Kozlovsky performed the title
role in the opera Faust, at the same theatre, on May 10th. He performed solo
concerts, in Leningrad, on 11th and 12th May and on May 13th - a solo

M.B. Hukudghopos




concert in Kronstadt. Fortunately, that performance of «Eugene Onegin»
from Leningrad was recorded. This is the only «live» opera recording with
Kozlovskys's participation to have been found to date. Paradoxically, there
1s no known live recording of Kozlovsky performing on the stage of the
Bolshoi Theatre. This is why this Leningrad recording is of such great value
to us. This will be the first time in 65 years that people will have been given
the opportunity of hearing this performance. This is similar to the fate of
another recorded performance of «Eugene Onegin», made at the Maly Opera
Theatre in 1954 with the participation of Sergei Lemeshev (AQVR 380-2),
which only received its first release in 2013.

One of the most famous Russian musicologists of the time G. Po-
lyanovsky, wrote of Kozlovsky's interpretation of the role of Lensky: «The
distinctive features of the image of Lensky, as created by Kozlovsky, were
ones of warmth and humanity. It was naive with a touching poetic
inspiration. He treated Lensky not so much as a purely lyrical creation but as
a more natural and human one by creating a character closer to Pushkin's
original. Kozlovsky endowed his impressionable hero with an enthusiastic
soul which was easily and quickly ignited. He perceived the world of nature,
love, resentment, bitterness and frustration with the naive fervour of a man
who idealized life. This emphasized the tragedy as he experienced the
betrayal of a friend and a frivolous lover. Kozlovsky, with true artistic
sensibility created this unique embodiment of the role of Lensky without
borrowing from other artists. A mixture of bold ideas and a cultured nature
combined with perfect vocal skills allowed him to be original. People
compared Kozlovsky to other great Russian singers like Sobinov. Although
he studied with Sobinov, he never borrowed any of his stage tricks»
(Polyanovsky G. Ivan Kozlovsky. Moscow-Leningrad, 1945).

Accompanying Ivan Kozlovsky in this performance were some of the
greatest forces that the Mariinsky could muster. Firstly the great mezzo
Sofia Preobrazhenskaya (1904-1966) is deserving of mention. This is the
first opportunity that we have of hearing this singer in the role of the nurse,
Filippievna. It is interesting to note that Preobrazhenskaya could claim to

|

have all three mezzo-soprano roles, from this opera, in her repertoire. In her
youth she sang Olga (albeit briefly). She performed the role of Larina in a
1951 concert in the Great Hall of the Leningrad Philharmonic to celebrate
the outstanding tenor Nikolai Bolshakov's anniversary (first four scenes
from «Eugene Onegin», with Triquet's couplets performed in his honour).
Preobrazhenskaya first sang the role of the nurse at the age of 24 (during the
1932/33 season). Subsequently, she sang the role during the siege of
Leningrad, and on May 12th, 1945 she sang the role at the premiere of a new
production staged at Mariinsky. This production, directed by llya
Shlepyanov, remained in the repertoire of the Mariinsky for many years and
the role remained in her repertoire right up to the end of her creative career.
Preobrazhenskaya said: «I understand, from the depths of my soul, this
simple Russian woman». According to the critic V. Bogdanov-Berezovsky,
Preobrazhenskaya was an «unsurpassed performer» not only in dramatic
roles, but also in the «small characters parts, which she could elevate almost
to the level of a central role». The nurse Filippievna is a striking example of
this.

One of the greatest roles, in the remarkable baritone Ivan Alekseev's
(1913-1990) repertoire, was that of Onegin. He became a leading baritone at
the Mariinsky in 1945. He combined a beautiful flexible voice (lyric
baritone) with great musicality and a rich artistic temperament which was
ideally suited to creating the role of Onegin. According to the conductor Yuri
Gamelei's memoires, Alekseev created a very convincing image, both
scenically and vocally. Amongst his other great achievements were the roles
of Mazeppa, the Demon, Yeletsky and Germont. In the 30 years in which he
worked at the theatre he sang more than 40 roles. Alekseev also recorded
solo LPs of opera scenes and arias as well as romances. He was also a
successful performer of Soviet songs.

Olga Kashevarova (1905-1977) was one of the Mariinsky's greatest
exponents in the role of Tatiana. She was a lead singer at that theatre between
1931 and 1959. According to contemporary accounts, the singer stood out
from her contemporaries by possessing a full, sonorous soprano voice with a



beautiful timbre. She possessed a full arsenal of vocal resources and acting
charm. Tatiana was her first major role (her repertoire included more than 40
roles). In this role, according to the critics, «she developed her own personal
creative style. She showed the ability, under strict and restrained scenic
constraints, to paint and reveal, purely through vocal means, the power and
drama of human emotions, and create an image of great and impressive
strength». Subsequently Kashevarova created a gallery of images on the
stage - Lisa in «The Queen of Spades» Maria in «Mazeppa» Oksana in
«Christmas Eve», Fevronia, Olga in «The Maid of Pskov», Natasha in
«Rusalka», Masha in «Dubrovsky» and Nastasya in «Enchantress» (for her
performance of this role she was awarded the Stalin Prize in 1942). Also
remarkable were her performances in the roles of Tamara in the «Demony,
Marguerite in «Faust», Micaela in «Carmen», Desdemona in «Othelloy,
Leonora in «ll Trovatore» and many others. Kashevarova can be heard in full
recordings of the operas «The Maid of Orleans» (Agnes) and «The Demon»
(with Georg Ots) She also recorded an LP of scenes and arias from the operas
«Halka», «Servilia», «Othello» (with Boris Geft), «Eugene Onegin» (opera
finale with Valentin Legkov), V. Pushkov's «The Storm» (duet with Victor
Kaluzhsky in the role of Boris), «The Demon» (duet with Konstantin
Laptev) and others.

Lyudmila Grudina (1913 -?), who sings the role of Olga, was an
excellent mezzo-soprano with sonorous low notes, a clean and warm tone,
sincerity and a simplicity of acting on stage. She became a soloist at the
Mariinsky from 1944, and for many years she performed both the dramatic
roles (Carmen, Countess, Konchakovna), and the smaller character parts.
One of her best roles was that of Duenna in Prokofiev's opera «Betrothal in
the Monastery». Among her recorded heritage, she has left us a Berta in «l|
Barbiere di Seviglia», the nurse in «The Demon», the Weaver in «The Tale
of Tsar Saltan», Feodor in «Boris Godunov» (the scene in the kremlin with
Ivan Yashugin in the role of Boris), Dunyasha in «The Tsar's Bride» (act 2
scene with S. Preobrazhenskaya, V. Lukanin V. Ivanovsky, F. Rosenkrantz,
N. Chesnokov), and songs by V. Soloviev-Sedoy, T. Khrennikov and others.

|-

Anna Mankovskaya (1897-7),
the Larina in this performance was
one of the leading mezzo-sopranos,
along with Sofia Preobrazhenskaya
and Nadezhda Welter, performing
at the Mariinsky during this period.
In 1930 the singer sang in Kiev and
Sverdlovsk. Among her best roles
were Carmen, Joan in «Maid of
Orleans», Amneris and Catherine
[l in the opera «Christmas Eve».
According to N. Welter’s memoirs,
Mankovskaya stood out due to
«her highly-cultured musicality»:
«She was a thoughtful and ™
sensitive singer and actress. She
possessed a small voice with a soft
timbre which was even throughout
all of the registers. Her
performances in the roles of ;
Martha, Marina Mniszek, Lyubov, A mMauukoscan (cneea) u C. NpeoBpakerickas
Lyubasha and Carmen were deeply A Mankovskaya (on the left) and S. Preobrazhenskaya
emotional vocal creations which she acted with great nobility. She was a
beautiful singer with a mastery of breath control and her transition from piano
to pianissimo and forte to fortissimo stood out by its great musicality».

Finally, it is worth mentioning Nicholai Grishanov (1906-1969) who
performed the role of Triquet. He mainly performed comprimario roles (he
recorded the role of the minstrel in the opera «The Maid of Orleans») in the
theatre but was known primarily as a performer of Soviet songs in duet with
Ivan Shashkov.

Maxim Nikiforov, translated by Michael Weston
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Duet and Quartet
. Chorus and Peasant's Dance
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Scene and Lensky's Arioso
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Scene 2
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O. Kawesaposa - TateAHa (cneea), A. MaHbkosckas - NapuHa
O. Kashevarova - Tatyana (on the left), A. Mankovskaya - Larina
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Act 2

Scene 1
|. Entracte and Waltz
2. Scene (Onegin, Lensky, choir)
3. Scene (Lensky, Olga, Onegin, Triguet)
4. Triquet's Couplets
5. Mazurka
6. Scene (Onegin, Lensky, Larina, choir)
7. Quintet and Finale

Scene 2
8. Introduction and Scene
9. Lensky's Aria

10. Duel Scene

Act 3

Scene 1

11. Polonaise

12. Onegin's Monologue

| 3. Ecossaise

4. Scene (Onegin, Gremin)

|5. Prince Gremin's Aria and Scene
6. Onegin's Arioso

Scene 2

| 7. Closing Scene
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