Mogecrt MNMeTpoBuy Mycoprckuii (1874)

«Mycoprckuin cosgan Takue ase onepbl «bopuc MNogyHoB» 1
«XOBaHLLUMHa», KOTOPbIE ... MPOKMaAbiBalOT CBOK OCODEHHYHO,
CaMOCTOATENbHYO A0POry B My3blke, Y MO HaLMOHaNbLHOMY
3MNEMEHTY, BblpaXeHHOMY C HeObIBanon peanbHOCTbI0, U MO
My3bIKarbHOWM JeKnamMaLu, HUKOrda elle He ObiBLUEen 40 Takon
HeBOODOPa3nMMON CTeneHn NpaBanBO-PYCCKOMY.

Brnagmumnp CTACOB

Ewe He poBeas 4O OKOHYaTENBHOro 3aBepLueHns paboTy Hag
BTOpOW pefakumen «bopuca NogyHosa», Mycoprckuii npuctynaer K
HanMcaHmo «XOBaHLLUMHbI» - BTOPON HApOAHO-UCTOPUYECKON
ApaMbl U3 3a4yMaHHOM UM TPUMOrumM 0 BYPHbBIX COBLITUSIX PYCCKON
mctopumn XY1-XYLL BekoB. TpeTbein, Tak N HE HAaNMCaHHOM YacTblto
3TOW TpUNornm gorxkHa bbina ctatb «llyradyeswnHay.



CioxeT «XoBaHLWUHbI» Bbin NpeanoxeH komnosutopy B.
CracoBbIM, B nMcbMme koTopoMy netom 1872 roga Mycoprckuii n
coobLiaeT 0 Hayane «HOBOro Tpyaa, nuxoro Tpyaa». Onepa He
nmena nuTepaTypHoro nepBonCcTovHuKa, n Mycoprckuin nucan
My3blKarnbHble pparMeHTbl HOBOW Onepbl Ha COBCTBEHHbIN TEKCT,
coeuHsAst X B COOTBETCTBUM C CIOXKETOM: «...XMBY HOHE B
XoBaHLLUMHe, Kak xun B bopuce, 1 10T e 9 MycopsiHWH, TONbKO
CTpoXe cTan Kk cebe nocrne ycnexa, a HApPOAHYO ApaMy Xo4eTcs
caenartb - BOT Kak xoyetcs». Mictopuyecknx matepuanos 6bifo Tak
MHOro, 4To Mycoprckui gaxe «cogedarn TeTpagky u Hassasn ee
«XoBaHLWUHa», HapoAHasa My3blkanbHas gpama - matepuansl...»
(n3 nucema k CTtacosy), B KOTOpoW cobupanock Bce Heobxoaumoe
Ans paboTbl Hag onepoit. CTacoB okasblBan UCKPEHHE
oboxaemomy UM «MycopsiHHy» 6ornbLUyto NoMoLLb B paboTe Haj
onepoMn. B cBoto ovepeb n Mycoprckuii BeICOKO LieHUI 3Ty
noadepxky: «A noceswato Bam Becb TOT Nnepuog MO€eN X13HW,
korga bynet co3gaBaTbes "XoBaHLWMHA"; He OyaeT CMeLIHO, ecnu S
ckaxy: "nocesiwar Bam cebs camoro 1 xknm3Hb CBOO 3a 9TOT nepumos
"» (M3 nucbma k Ctacosy).

Kak n B «bopuce NogyHoBe», rnaBHON OENCTBYIOLLEN CUMON B
«XOBaHLUUHE» SBMSETCH HapoAd, HO NpeaCcTaBMeHHbIN Ha 3TOT pas3
He ronogarLLMMmn n GyHTYHOLUMM KPECTbSHAMK1, a CTpenbLamu,
cTapoBepamMmu-pacKkoribHUKaMM 1 MOCKOBCKUM FHOL0M.
[pamaTuyeckoe pasBuTHe CloXXeTa BECbMa HEOObIYHO - TMBOHYT BCE
rrmaBHbI€ repou onepbl: CNecUBbIN BoXak CTpenbLoB VBaH
XOBaHCK1I - 3aKONOT HaeMHbIM ybuiiLen; YecTonobmsebiv 1
TpycoBaThblN KHA3b [ONULbIH - OTNPaBMeH B CCbINKY; dhaHaTUYHbIN
HOCUTENb NAen Ppennrmo3HocTy Jocuden - KOHYaeT XU3Hb
CaMOCOXOKEHMEM CO CBOUMMW eauHoBepuamn. [daxe noboBHas
NHWSA 3aKkaHuYMBaeTcs rmbeneto B nameHn Mapdbl 1 ee
BOo3ntobneHHoro, AHapes XoBaHckoro. M Bce 3To COOTBETCTBYET
VCTOPMYECKON NpaBae: MOMarnucb 1 pyLUUMCb BEKOBbIE YCTOM
deonanbHO-60APCKON CTapuHbl, ONPEAENANUCL HOBbIE MyTU
pasBUTUS POCCUNCKOro rocyaapcTea. CTapbiil )XMU3HEHHbIV yKnag
HEMMHYEMO OOMKEH ObiN OTCTYNUTL Nepes rpsgyLmmm
pecdopmamu MeTpa .

Mo obLieMy TOHY «XOBaHLLMHA» Nosy4Yurachb ropasgao MpadHee u
6e3bicxogHee «bopuca MNogyHoBax. [lpamaTnam croxeTa JocTuraet
B onepe TpareaunHom cunbl. I Tem npumedaTensHee, 4To B
KayecTBe BCTYNNeHUsa K My3blkanbHou apame Mycoprckuia
npeanocran CBeTnoe, No3TM4YHOEe BCTYMneHne «PaccBeT Ha
Mockee-peke». Bocxoa conHua Hag ApeBHen cTonuvuen 3HameHyeT
rpsayLime nepemeHsl B xn3Hn Pycn. HanmcaHHas Ha 6eperax



HeBsbl-pekun (Mycoprckun xun Torga B gome Ha LLnanepHon ynuue,
HaxoOMBLLUEMCS B COTHE METPOB OT HeBbl), 3Ta My3blkarbHas
3apu1CcoBKa Mo NpaBy OTHOCUTCH K YMCITY NyyLumx o6pasLoB pyCcCKow
CUMMOHNYECKON MUHWNATIOPBI.
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TeTtpagb M. Mycoprckoro ¢ matepuanamu ans onepsbl
«XoBaHwWwuHa» (TUTynbHbINA NACT)

Mussorgsky's sketch-book with materials to 'Khovanshchina'(front
page)

Mycoprckun paboTan Hag «XoBaHLLMHOW» Bonee BOCbMU NET, HO
Tak 1 He 3aBepnn ee. Knasup onepbl Obiy1 B OCHOBHOM 3aKOHYEH,
napTuTypa xe octanack egpa HadaTon. OceHbto 1880 roga T.
dununnos, NOO6UTENb My3bIkM 1 6OMNBLLION NOKMOHHUK Mycoprckoro,
YCTPOUIT B CBOEM JOME MOKa3 « XOBAHLLMHbI» B aBTOPCKOM
ucnonHeHun. B yncne npurnaweHHbIx 6biv YneHsl «Moryyen
Ky4Ku» 1 gpyrme My3sblKaHTbl. YBbI, 3TOT Be4ep He cTan pagoCTHbIM
ans astopa. OguH 13 ero y4acTHUMKOB BCOMUHan: «Ha Bevepe y
dunmnnosa Mycoprckuin nepeg apeonarom "Morydemn Kyydkm"
(KopcakoBa Torga He 6bino) urpan ceoto "XoBaHLUmHY". XKarnko
ObINI0 CMOTPETD, Kak NpucyTCcTBYyOLWME (0CO0BeHHO Kion)
BecnpecTtaHHO npucTaBany K Hemy C NPeAnoXeHNeM pasnnyHbIX
YPE30K, U3BMEHEHWUI, COKpALLEHUM 1 T.M. (CKPOMHee ApYruX, Kak aTo



HW CTpPaHHO Npu fobpoxenaTenbHOM, HO AECNOTUYHOM XapakTepe,
okasancsa banakupes). Tak TpenaTb U KpOLLUTL HOBOE.

TOMNbKO 3apOAMBLLEECH NPOV3BEAEHUNE, U KPOLUWTL HE C rMnasy Ha
rnas, a nybnu4yHo, npu BceM obLLeCcTBe, HE TOMbKO BEPX
GecTakTHOCTH, a MPSAMO-TaKM aKT xxecTokocepaus. A 6eaHbIn,
CKPOMHbIN KOMMO3UTOP MOSTYNUT, CcornallaeTcs, ypesaerT...». Bce aTo
npomn3eeno Ha Mycopckoro yapy4datowee BneyatneHme. OH
OTIIOXKWIN PYKOMNWCh ONEPbI, U BOMbLLE K HEN EMY YXKe He CYyXOEHO
ObINO BEPHYTHLCS.

Mocne cmepTtn Mycoprckoro H. Pumckuin-KopcakoB B3an Ha cebs
TPYA 3aKOHYUTL ONepy, OPKeCcTpoBaThb €€ U NOAroTOBUTL K
CLleHUYeCcKoMy 1cnonHeHuno. Ho npun aTom, kak KoHcTaTuposan u
cam PuMckuin-KopcakoB, « MHOTO MpUXoauinock nepegenbisaThb,
cokpalaTb U NpUCoYMHATLY. [NepepabaTtbiBas « XOBaHLUNHYY,
Pumckunin-KopcakoB 6e3)xanocTHO CoOKpaTui OrpOMHbI 06beMm
My3blku. [puyemM OCHOBHasi 4acTb KyrMiop MpULLINacb Ha HAapO4Hble
CueHbl. B TO e Bpemsi OH pacumpun 1 JOCOYMHUI HEKOTOPbIE
onepHO-3a(h(PeKTHbIE CLEHbI N OPKECTPOBLIE aNM304bl. TEM cCaMbIM
Pumckun-Kopcakos 3aMeTHO crinagun ocTpyto KOHMANKTHOCTb
Hapo4HOW My3blkanbHOW ApaMbl. bonee Toro, oH BHeC
3HayMTemNbHbIE KAYECTBEHHbIE U3BMEHEHMWS B MY3bIKY, KOTOPYHO BO
MHOrom cuyutan «6e3obpasHon» n «Bapsapckon». B pesynbTtate
aTomn paboTsl BbIN co3agaHa coBceM Apyras onepa, B KOTOpOK
Pumckunii-KopcakoB no cyLecTBy sBuncs coasTopoM Mycoprckoro.
M XOTS UMEHHO B 3TOWN BbICOKONPOGECCUOHANBHOW peaakumnn
«XOBaHLUMHa» Nofy4ymna WMpoKoe Npu3HaHue 1 NpoYHo
yTBEpPAMNACh Ha ONEPHON CLEHE, OHA He SIBNSAETCSA TEM, YTO
3agyman u coumHun Mycoprckuin. 3Ta pegakums 3anedyatnena He
CTONbKO 3ambicern1 Mycoprckoro, CKObKO KOHLENLMI CaMoro
Pumckoro-KopcakoBa.

MonbITka OCYLLECTBUTb MOCTAHOBKY onepbl Ha cueHe MapurHCKoro
TeaTpa He yBeH4arnacb ycnexom. TeaTpanbHbIl KOMUTET,
BO3rnaBnsieMbIl rnaBHbIM ANpUXepoM Teatpa O. HanpaBHMKOM,
oTKasancs ot ee noctaHoBku. [1o cBungetTenscTay
Pumckoro-KopcakoBa HanpaBHuWK «ckasan, 4To NpusHaeT 3acrnyru
Mycoprckoro, pacckasan, 4to "bopuca NogyHoBa" nposen OH,
HanpaBHuK. YNOMSAHYI, CKONbKO 3Ta NOCTaHOBKa JOCTaBuna emy
YyNPEKOB, HapekaHui 1 np., Hassan Mycoprckoro TanaHTNUBbIM,
Jaxe "TanaHTnueenwmnm" coBpeMeHHbIM KOMMO3UTOPOM, HO
3asBUIT, YTO HE CYMTAET BO3MOXHBIM AepxaTb B penepTtyape bornee
O[JHOW onepbl 3TOro HanpaeneHus. Tem pa3roBop v KOHYUNcs». B



1886 rogy «XoBaHLWuMHa» Bnepsble Bbina UCNoNHeHa CKPOMHbLIMU
cunamu netepbyprckoro MyabikanbHO-gpamaTnyeckoro kpyxka. Ha
cueHe MapumrHcKoro TeaTtpa onepa Obinia nokasaHa Tonbko B 1911
rogy B noctaHoske ®. LansanuHa v . MenbHukoBa. Npu aTom
WananvH BeicTynun B ponu [Jocndesa n cam rotoBun napTum ¢
nesuamu. [lekopaumm n KOCTIOMbI 4SS 3TON NOCTaHOBKM Obinu
M3roToBneHbl no acknsam K. KoposuHa.

ABTOpPCKas pyKonucb onepbl MHOTME rogbl Mponexarna B apxvBe u
Oblnia 3BECTHA NULb Y3KOMY Kpyry My3blkaHToB. OgHaKo ¢ rogamm
K Hen nposBnsanca Bce 6onbunin nHtepec, e 1931 rogy oHa obina
nm3gaHa. 3ta nybnukaumsa cpasdy onpoBepria pacxoxee MHEHWE O
KOMMO3ULIMOHHON 6ecnopsgovHOCTM U BOKaNbHO-CLIEHUYECKON
HenpurogHOCTM aBTOPCKOro 3ambicna. OTKPLINOCL MHOTO paHee
Hen3BeCTHOM npekpacHon My3biku. Cama Xn3Hb noackasbiBana
HeobXoAMMOCTb CO3[4aHNs HOBOW peAakumm onepbl. ATy paboTy
6nectawe BoinonHun . WocTtakoBuy, kotopeint B 1958 rogy
3aKOH4YMN NapTUTYpPy, BOCCTAHOBMB B HEl BCE, YTO ObINI0O COYMHEHO
Mycoprckum.

«MeHs Bcerga Bneknu kK cebe onepHble NapTu, HacblLWEHHbIE
rny6okum apamatnamomy, - nucana Codbs MNMeTpoBHa
MpeobpaxeHckas. K uncny Takmx onepHbIX NapTUii OTHOCUTCS U
naptusa Mapdbl n3 onepbl «XoBaHwmHa». Mapda - eAMHCTBEHHbIN
B MCTOPUYECKMX onepax Mycoprckoro nonoXuTernbHbINA XXEHCKUM
0obpas. OH npoayMaH KOMNO3NUTOPOM OCOBEHHO TLUATENBHO.
Mapda y Mycoprckoro - eHLuMHa € CUIbHbIM XapaktepoMm. B ee
napTum 3By4aT caMble NPOHUKHOBEHHbIE NTUPUYECKNE TEMbI, HO HET
B HEWN CBETIbIX 6E3MSATEXHBIX KPaCOK -TOJNIbKO MPayYHO-CTPaCTHbIE,
nevyarnbHble UNN TparM4yeckne ToHa.

durypa «MOLLHOM 1 CTpacTHOMY (No BbipaxkeHuto Mycoprckoro)
XEHLLUMHBI, YMEIOLLeN C YNCTO PYCCKON 6e30rnsaaHOCTbLIO NIobUTb 1
CTONb e HENCTOBO BEpOBaThb - 3Ta Moryyas durypa kak 6yaro
Gbina cneyunaneHO HanncaHa komnoautopom ansg Codbu
MeTpoBHbI [NpeobpaxeHckon. CunbHbIn, 6oratenwero Tembpa
ronoc, nagHas, cratHas durypa, opraHm4yeckoe TAroTeHme K
OoCTpoApaMaTUYECKUM KOMIM3NSM - BCE B HEN OTBeYano
TpeboBaHnsM 3TON MacTabHow ponu. N He yanButenbHoO, 4TO
naptua Mapdsbl B onepe «XoBaHLUHa» Hapagy ¢ naptuen NoaHHbl
B onepe «OpneaHckas aesa» YalkoBCKOro OTHOCUTCS K
BEPLUUHHBIM JOCTMKEHUAM [MpeobpaxkeHCKoN B ONepHON Knaccuke.
MapTtua Mapdbl conyTcTBOBana BenvKkon nesule B Te4eHne Bcen
ee apTUCTUYecKon kapbepbl. VI ponb 3Ta HaCcTONbKO Cpocnach C



ob6pasom nesuupl, 4To Codobio [eTpoBHY Aae LWYTA Benuyanu
Mapdou NeTposHoON.

MpeobpaxkeHCKyto BBEMNW B YXKe FOTOBbIN CMEKTaKIb,
BO30OHOBIIEHNE KOTOPOro Ha cueHe MapuMHCKOro Teatpa npoLunio
OBYMs ro4amMu paHblUe Ha OCHOBe nocTaHoBku LansnuHa B
aekopaumax KoposuHa. Ee BbicTynneHue B ponv Mapdbl
cocTosnock B sHBape 1928 roga u ABMNock BTOPbLIM, Nocne
AmHepuc B «Ange» Bepan, aebtotom MOnoaon neBumubl Ha cLeHe
MapwuuHckoro TeaTtpa. lNMaptna Mapdbl rotoBmnack nog,
pykosoacTeoM W. EpLioBa, KOTOpLIA U caM Nen B 9ToW onepe.
Codbs MNeTpoBHa BcnomuHana: «Maet "XosaHwmHa ", noto Mapagy,
a /BaH BacunbeBuy - kKHA34 TonuubiHa. Tak Mbl C HAM BOLLNN B
pax, YTO Ha nocrefHMX Moux criosax B apun "lMagaHbe " ("CrnHb ")
VMBaH BacunbeBuny, pasbspeHHbli, 3anycTun B MEHS MeHbIN
3BOHOK M nomnar MHe Mo NpaBow pyke 1 NPobun 40 KOCTOYKM
cpenHuii naneuy.

«lMepBoe nosiBneHne Mapdbl: CypOBbIA, MOYTM MOHALLECKUI 00MKK;
CTPOrvi, TEMHbIN capadaH, HU3KO HafABUHYT Ha nob nnatok. OT
MpeobpaxeHckon - Mapdbl BeeT gpeBHeln Pycbio. HeToponnmebl,
BINacCTHbl ee OBM>XeHunsd, NCNnoJiIHeHHble BHyTpeHHeVI cp,epmaHHoﬁ
cunbl... C OrpOMHON BHYTPEHHEWN CUnon NpoBoanT



MpeobpaxeHckan BO BTOPOM AENCTBUM ONepbl CLUEHY ragaHns
Mapdbl 06 oxuaatoLen kHsa3sa MonuubiHa ydactu. Beio mowb
CBOEro rofoca, BCKo CUMy BbIpa3uTENbHOCTM CNETOro eto CrioBa oHa
BKNaAblBaeT B NepBble Npu3biBHblE hpasbl "Curnbl NnoTarHble, CUMbI
Benvkue...". B aTy cueHy neBuLa BKIagbiBaeT CTONBbKO
ybexaatoLen cunbl, YTO 3acTaBnseT crnywaTens BMecTe C
"onuvubIHBEIM NOBEPUTL B €€ Npeacka3aHusy (M3 BOCMOMUHAHWUIA
coBpeMeHHuKa). MNecHa Mapdbl «cxoguna mnagelleHbkay ns
TpeTbero AenNCcTBuUS - NOASIMHHAS XXEMYYXXMHA PYCCKOW ONEPHON
KITacCUKM - NpeacTaBnsieT cobor NOASIMHHBIA HAPO4HbIN HamneB.
MeHne MNpeobpaxeHCKon NopaxaeT TeKy4eCTbio, NIaBHOCTHIO
nepexonoB OT 3BYKa K 3BYKY, AeanbHOW pacneBHOCTLIO U BMECTE C
TeM BrM30CTbIO K roBOPY, K peun. MaHepa ee MHTOHUPOBaHWS
KakeTcs Hambonee coBepLUEHHbIM BOMNSIOLWEHNEM CaMOl CYTH
menoaun y Mycoprckoro - no ero cobCTBEHHbIM CrioBaMm,
«Menoanu, TBOPUMOW... TOBOPOMY.

W HakoHeL, KynbMWHALMOHHON He TomMbKo B napTum Mapdbl, HO 1
BO BCeW onepe, SIBNSETCA CUeHa nocneaHero, NAToro, AENCTBUS - B
necy, y packornbHu4bero cknta. Cam Mycoprckuii npekpacHo
NMoHMMar 3Ha4YeHne STOW CLEHbI 1 BUAEN €€ OrPOMHYH0
XyOOXECTBEHHYIO LIEHHOCTb: «... KOMY HW NOKa3biBan OTneBaHue
.JntoboBHOE, rnasa nyyar, 4O TakoM CTeneHn aTo HebbiBanas LWTykKa;
Kakue TyT nesyntbl! 3TO CMepPTHbIV NPUroBop .JiHobALwen n
BpPOLLEHHON XeHLWMHBI... Ha nto6oBHY0 TeMy 3aKknMHaHNS
packornbHuua HawenTbiBaeT eMy: "CMepTHbIN Yac TBOW npuLlen,
MUMbIN MOW; 06ONMM MEHS B OCTaTHUI pas; Tbl MHe Mob Ao
rpo6oBoOW [OCKW; NOMEPETb MHE C TODOW — POBHO CIaKo 3acHyThb.
Annunyws!.. «HpaBuTcsa BceM 6€3 n3bsatus ato noboBHoe
OTMneBaHWe n gaxe MHe camoMmy HpaButcsa» (13 nucema B.
Cracosy). 910 «ntoboBHOe oTneBaHne» NpeobpaxeHckas
npoBoguna ¢ Takon BOOXHOBEHHOW CUION, YTO CLEHa 3Ta
CTaHOBMIAaCb AENCTBUTENBHO KyNibMUHALMUEN BCErO CMEKTaKmNS.

Ponb Mapdbl - ogHa 13 TpyaHenwnx BokarnbHbIX NApTUNA «... Tak
3agymaHa Mycoprckuin, 4To NOpon He 3Haellb, A58 KaKoro rornoca
OHa HanucaHa. CuntaeTcs, 4YTo 9TO NApTMA A58 MeLL0-ConpaHo, HO
B HEN eCTb MecTa U AN KOHTPanbTO 1 AN ApaMaTU4eckoro
conpaHo. Mycoprckui cTaBuin O4eHb CIIOXHbIE 3a4a4un nepes
BOKanucTaMu: OH JonyckaeT odeHb GonbLune KOHTpacTbl U
nepexoAbl Ansg ronoca ot rpyaHbIX HU30B 0 MPO3payHbIX BEPXOB»
(. NonsiHoBCKMI). HO BCe aTu TPyAHOCTM Nerko npeogonesanncb
MpeobpaxxeHckon.



B 3aBepLueHue criegyeT NpuBeCTU BbickasbiBaHue LLlansnnHa, eMko
1 TOYHO OXapaKTepun3oBaBLLEro 00pa3 rMaBHOM repOUHN ONepbl:
Mapda - «ofgHa 13 TeX U3YMUTESbHbIX MO CIOXHOM rNyouHe HaTyp,
KoTopble cnocobHa poxaTb, kaXeTcsi, ogHa Tonbko Poccus u ans
BblpaXXeHMs KOTOPbIX Hy>XeH Obin reHun Mycoprckoro. B gywe
Mapdbl HENCTOBCTBYET 3eMHas NtobOBb, CTPACTb, FOPAYMN IPEX,
Xryyast peBHOCTb, PEeSIMrMo3HbIn haHaTM3M, IKCTas U cBeTnas
YMUITEHHOCTb BEPbl — U KaKUM-TO XKYTKUM MONYKPYromM Bce 3T
NPOTUBOMOJSIOXHOCTU CXOAATCS Haf, NiiaMeHeM KocTpay. M MoXHO
TOJBbKO MPUCOEANHUTLCS K BblCKa3bIBaBLUMMCSH COXarneHsiM O TOM,
YTO He cownuck Bo BpemeHu NpeobpaxeHckas - Mapda u
WananuH -Jocudben. JenctBuTenbHO, AyaT 3TUX
paBHOMAaCLUTAOHbLIX MCMOMHUTENEN B OOHOM U3 NyYLUNX PYCCKUX
onep aBuncst 6bl He3abblBaeMbIM Xy4OXECTBEHHBIM CBEPLUEHVEM.

Mpeanaraemas 3anucb onepsbl, 3aneyartnesLasa Codbto [1eTpoBHY
MpeobpaxeHckyto B ponv Mapdel, Obina caenana B 1946 rogy. 3Ta
ponb Mo NpaBy CYMTAETCS OQHMM U3 MYYLUMX CLLEHNYECKNX 06pa3oB
BETVKOW NEBMLbI.

KOpuii MOJTOHUW no matepuanam kHur: AbbizoBa E. Mogect
MeTtpoBuy Mycoprckuii. Kopbixanoea H. Codbsi [NpeobpaxeHckas.

Xy6os I'. Mogect Mycoprckui.

'7 have always been attracted to operatic roles that are profoundly
dramatic".

Sophia Preobrazhenskaya

Marfa is the only positive female character in Mussorgsky's
historical operas, and the composer took particular care in shaping
it. Mussorgsky's Marfa is a woman with a strong character: her part
features the most penetrative and lyrical themes, but no bright,
serene colours - only gloomy, passionate, sad or tragic tones.

The image of a "powerful and passionate" woman (Mussorgsky's
own words), who loves with a purely Russian impetuosity and
believes with equal frenzy, could have been written especially for
Sophia Petrovna Preobrazhenskaya. Her powerful voice, rich in
timbre, her fine stately figure and her natural inclination for sharp
dramatic conflicts all met the requirements of this demanding role. It
is no surprise that the part of Marfa in "Khovanshchina", along with
that of Joan of Arc in Tchaikovsky's 'The Maid of Orleans" are
considered to be Preobrazhenskaya's greatest achievements in
classical opera. The role of Marfa accompanied the great singer



throughout her career - she was identified with the character to such
an extent that she was even jokingly referred to as Marfa Petrovna.

Preobrazhenskaya joined a ready-made production that had been
revived at the Maninsky Theatre two years before in a production by
Chaliapin, with scenery by Korovin. She made her first appearance
in the role of Marfa in January 1928; it was the young singer's
second debut at the Mariinsky, following the part of Amneris in
Verdi's "Aida". The part of Marfa was rehearsed under the guidance
of lvan Yershov, who also sang in the opera. Preobrazhenskaya
later recalled: "We were performing 'Khovanshchina' with me as
Marfa and Ivan Yershov as Prince Golitsyn. We flew into such a
rage with each other that on my last words in the Fortune-Telling
‘aria ('Get out of my sight’) Yershov in his fury threw a copper hell at
me, which hit me on my right hand and cut my middle finger to the
hone ".

"Marfa s first appearance in the opera is a stern, almost monastic
image: an austere dark sarafan and a kerchief pulled down over her
forehead. In Preobrazhenskayas interpretation, Marfa represents
the influence of Ancient Rus. Her unhurried, imperious movements
are full of a restrained inner strength... Preohrazhenskava plays the
scene in Act 2, when Marfa predicts the fate that awaits Prince
Golitsyn, with enormous inner strength. She brings all the power of
her voice and all the expressiveness of the words to bear in the first
invocatory phrases: 'Powers mysterious, powers invincible...". The
singer puts so much convincing power into this scene that she
makes the audience, as well as Golitsyn, believe in her predictions.
Maria's song 'A Young Girl Passed' in Act 3, a real jewel of Russian
classical opera, is a genuine folk tune. Preobrazhenskaya's singing
is striking in its fluidity, its smooth transitions from one sound to
another, its perfect melodiousness and, at the same time, its
closeness to normal speech. The manner of her intonation seems to
be the perfect embodiment of the essence of melody in
Mussorgsky's works - in his own words, ‘'melody created
by...speech'.

And. finally, the culmination, not only of the role of Marfa but of the
whole opera, is the scene in Act 5, the final act - in the forest, near
the the dissenters' monastery. Mussorgsky well appreciated the
significance of this scene and saw its enormous artistic value:
"whoever sees this burial service for a loved one are astonished, as
it is such an unprecedented thing; who needs the Jesuits! It is a
death sentence for a loving and abandoned woman... On the loving
theme of her incantation the dissenter whispers to him: "Your hour of



death has arrived, my darling; embrace me one last time; you will be
my beloved to the grave; I'll die with you - just like falling into a sweet
sleep. Alleluia'... 'Everybody, without exception, likes this lover's
burial service, and | even like it myself (from a letter to Vladimir
Stassov). Preobrazhenskaya performed this "lover's burial service"
with such inspired strength that the scene really did become the
culmination of the whole production.

The role of Marfa - one of the most difficult operatic parts - "was
conceived in such a way by Mussorgsky that you sometimes do not
know for what voice it was written. It is considered to be a
mezzo-soprano part, but there are places in it for a contralto and for
a dramatic soprano. Mussorgsky set his singers very difficult tasks:
he uses great contrasts and transitions from a low chest voice to
limpid top notes " (Georgy Polyanovsky). Preobrazhenskaya easily
overcame all these difficulties.

It is interesting to quote Chaliapin, who described the character of
the opera'’s heroine in precise detail: "Marfa is one of those amazing
characters with hidden depths that it seems only Russia is capable
of producing, and for the expression of which Mussorgsky s genius
was required. In Marfa s soul rages earthly love, passion, heated
sin, burning jealousy, religious fanaticism, ecstasy and the bright
emotion of faith -and in some eerie semicircle all these antitheses
come together over the flame of the fire ".

One can only join in the regrets that the difference in time meant that
Preobrazhenskaya never sang Marfa to Chaliapin's Dosifey. The
duet between these performers of equal stature in one of the most
outstanding Russian operas would have been an unforgettable
artistic consummation.

Yury POLONIK Translated by David HICKS

N3paTenbcTBO BbipaXKaeT MCKPEHHIOK Npu3HaTenbHocTb Hagexae
n Bepe NMpeobpaxxeHckuM 3a NpeaocTaBreHHbIE UMK
doToMaTepuanbl 1 3ByKO3anucu U3 ceMenHoro apxvea



K. KopoBuH. Ockuabl kocTioMOB VIBaHa X0BaHCKOIo U CTPESbLIOB .
Konstantin Korovin. Sketches of costumes for lvan Khovansky and
for the streltsy

CHOXET OMNEPLI
MEPBOE JEVNCTBWE. Mocksa. KpacHas nrowagp.

KoHeu XVII Beka. YTpeHHUIN cTpeneuknin 4o30op BCNOMUHAET
rpo3Hble COObITUSA NpoLleLWwero AHs - pacnpaBy CO CTOPOHHMKaMMU
pedopm uaps MNeTpa. MNMocne yxoga gosopa 6ospuH LLaknosuThin
OVKTYeT nogbayeMy OOHOC Ha CTpeneLkoro Boeroay MeaHa
XOBaHCKOro, KoTopbI cobupaeTcs «MyTUTb No Bcen Pycn
Benukow», a Ha yapcTBo MockoBCkoe NocaauTb CBOEro ChiHA.
MpubnwmxatoTca cTpenbLbl, BenuyatroLmne kHa3a BaHa
XoBaHckoro. Ha cueHy Bberaet ntotepaHka AMma, npecnegyemas
BMNOOMNEeHHbIM B Hee AHOpeeM XOBaHCKUM. AMMy cnacaeT
packonbHuua Mapda -npexHsia Bo3ntobneHHas AHOpes.
BosBpawaeTcs MBaH XOBaHCKUIA CO CBUTOM N THEBAETCA Ha CblHa.
Ho BmewaTenscTBo [locudes octaHaBnMBaeT pasropatoLLnncs
KOHQSTUKT.

BTOPOE JEVCTBMUE. KabuHeT kHa35 MonuubiHa.

Beuep. NonuupbiH yntaet ntoboBHOE NMCbMO LapeBHbI Codbu.
Mpuwepwas no ero npocbbe raganka Mapda npeackasbiBaeT eMy
CKOpYIO onany v 3aToveHue B AanbHeM kpae. KHA3b HanyraH u
BENUT raganky ytonutb B 6onote. MNosiBnstoTcst XoBaHCKUIA U
Hocnden. OHm cobpanuce, 4ToObl 06CYANTL Co3aaBLUEECS
NMonoXeHne, HO UM TPYAHO AOrOBOPUTLCS - Y HUX HET eAUHCTBA:



X0OBaHCKOMY MUIbI CTapble NOPAAKK, [ONULbIH CKIOHAETCS K
pacLumpeHuto KoHTakToB ¢ EBponon, a Jocuden ynosaeT Ha
CBATYIO BEPY HapoAa kak Ha rnaBHyto cuny npeobpasoBaHus Pycu.
MosiBnsieTca LaknoBuTbIi n coodlaeT, 4to fo uaps MNMeTtpa gowen
OOHOC O TOM, YTO «XOBaHCKME Ha LLapCTBO MOKYCUINNCb» U OH,
3aKnenMmB 3aroBop UMEHEM «XOBaHLLMHbIY, MpMKa3an npoBecTy
CTporoe paccnegoBaHue.

TPETbE OENCTBMUE. 3amockBopeybe. CTpeneukas cno6oaa.

Mepen xopomamm XoBaHCKMX NOKMHYTaa AHgpeem Mapda
3aneBaeT NPOTSKHYH0 NecHio «Mcxogmna mnageweHbka». OHa He B
cunax nobopoTb cBo N06OoBL. [NoacnyluaBLLasn ee «rPEXOBHYO»
necHio haHaTuyHas packonbHuua CycaHHa rpo3ut Mapde.
Boweawmn Jocuden nonoH coctpagaHua k Mapde n Bctynaercs
3a Hee. lMosBnsieTcs LLaknoBuThIn, 06€CNOKOEHHbIN TPEBOXHBIMU
MbicnaMy o cyabbe Pycu. Jlnxas necHs nogsbinmMBLUMX CTPENbLIOB
3acTaBnseT ero yganutbcs. Ha cTpenbLoB ¢ nnayem-npuyntaHmem
HabpachkiBatoTCs XeHbl. [pnberaet nogba4mmn ¢ U3BECTUEM O
npubnmkeHnn netTpoBcknx pentap. CTpenbLbl poObKO NPocsT
3acTynHMYeCcTBa y XOBaHCKOro, HO TOT COBETYET UM Pa3onTUCh MO
AOMaM 1 «CMOKOWHO XaaTb cyabObl peLueHuns».

YETBEPTOE JENCTBUE.
MepBas kapTuHa. Tpane3Hasi nanata B Xxopomax XoBaHCKOro.

KpenocTHble AeBYLLIKM 3a pykogenveM HanesaroT necHio «Boane
PEeYKM Ha NYXOoYKe», 3aBoadAT Nnsicky. Ho XoBaHCKMiA NOSOH
MpayHbIX Npea4vyBCcTBUIA. UTOOLI OTBNEYLCH, OH BENUT NO3BaTb
nepcuaok. Bxoant LLlaknoBuTbIl ¢ NpUrnalleHnem Ha COBET K
uapeBHe Codbe. Moa BennyanbHyto necHto «lMnbIBET, NNLIBET
nebepgyuwika, nagy, nagy» XoBaHCKWIA HaNpaBnsieTCcs K BbIXo4y, HO
nagaeT 3amMepTBO, NOPaXXEHHbIN PyKOW younupl.

Btopas kapTtuHa. NMnowaab nepeg co6opom Bacunus
BnaxeHHoro B MockBe.

MepnneHHo criegyeT KonbiMara ¢ OTnpaBnsieMbIiM B CCbISKY
onanbHbIM KHA3eM onuubiHbIM. Mapda coobluaet Jocudeto o
peLweHnmn Laps NeTpa oKpyXuTb packonbHUYUn cknt. Jocuden
npu3biBaeT CBOMX €ANHOBEPLEB K CaMOCOXOKEHMIO. MosBnsaeTca
B3BOMHOBaHHbIN AHAPEN, KOTOPbIN ULLET OMMY U NPOKIMHaeT
Mapdy. Mapda coobLiaeT emy 0 BepOrIOMHOM YOMINCTBE OTLa M O
npeacrosiLien kasHu cTpensLoB. cnyraHHbin AHOper ymonsieT ero
CracTu 1 NPUCOEANHAETCS K PacKOSIbHUKaM, YXOASLINM B CKUT.
TpaypHoe LwecTBMe CTPENbLOB K MECTY NPeACTOsILLEN Ka3HW



npepbiBaeTcs M3BECTMEM METPOBCKOrO roHLa 06 1x BbicoYanLLem
NMOMWIIOBAHNN.

NATOE OEUCTBUE. CKuT packonbHUKOB B COCHOBOM Gopy.

[ocunden npnsbiBaeT eANHOBEPLIEB K MONUTBE. PacKosbHUKN
OKpY>XEeHbl METPOBCKNM BONCKOM - YNTW Hekyaa. OHW nomxuraioT
ckuT. Mapda BcnoMmHaeT Npo CBOK NMoO0Bb kK AHAPEID U,
oxBayeHHas 6e3yMHON MEeYTON, - XOTb B CMEPTU COEANHUTBLCS C
nobumbiM, yroBapusaeT AHgpes nocnegosaTb obLieMy npumepy.
OroHb 1 bIM 3aCTUNaKT UCCTYNNIEHHO MOJALLMXCA PACKOSTbHUKOB
B TOT MW, KOrga neTpoBLUbl, MPOOMBLUMCE CKBO3b Yallly, BXOAST Ha
NONSIHy.

S, FEUE Fe

K. KopoBuH. OCkn3bl KOCTIOMOB paCKObHUKOB

Konstantin Korovin. Sketches of costumes for the the dissenters

THEME OF THE OPERA ACT ONE.

Red Square in Moscow

The end of the 17lh century. The the streltsy (marksmen) and their
chief, the arrogant and stupid Prince lvan Khovansky, are exultant
at their recent victory over the hostile court forces. However, their
success is a very flimsy one. Russia is fully prepared for Peter the
Great's reforms and neither the old boyars headed by Ivan
Khovansky, nor the ignorant deceived the streltsy, nor the fanatical
the dissenters (Old Believers) led by the old man Dosifey are



capable of preventing the course of history. The Muscovites are
afraid of the the streltsy and dislike them. The clouds over the the
streltsy's heads are gathering. The boyar Shaklovity dictates to a
cunning junior clerk a secret report against the Khovanskys. Prince
Ivan and his son Andrey are ready to commit a crime for the sake of
Emma, a girl from the German trade colony for whom they have a
fancy. Prince Andrey cruelly hurts the feelings of the dissenter
Marfa, the spiritual daughter of Dosifey, who is passionately in love
with him.

ACT TWO. Prince Golitsyn's Summer Study

Evening. Prince Golitsyn is reading a letter from his lover, the
Tsarevna Sophia. By his order Marfa is admitted to him for a secret
fortune-telling. Marfa's predictions sound ominous. She clearly sees
Golitsyn's inevitable disgrace in the near future. The superstitious
and cruel Golitsyn orders his servant to kill the fortune-teller. lvan
Khovansky and Dosifey enter the study for a council. They plan to
discuss the situation, but lack unity. Marfa returns, having been
saved by Peter's soldiers. Shaklovity comes in to break the stunning
news: Tsar Peter has learned from an anonymous report that "the
Khovanskys plan to take power', has labeled the conspiracy against
him as 'Khovanshschina', and has ordered a thorough investigation
into the matter.

ACT THREE. Zamoskvorechiye. The The Streltsy's Quarter beyond
the Kremlin

The street in front of the Khovanskys' mansion. Marfa, forsaken by
Andrey, is depressed. She sings a sad song

‘A young maiden passed through all the meadows and marshes'.
The old dissenter Susanna blames Marfa for her sinful thoughts.
Dosifey, full of strong sympathy for Marfa, comforts her from
Susanna. Shaklovity comes along the deserted street wrapped up in
gloomy thoughts about the fate of Russia. The the streltsy's wives
blame their drunken husbands. The junior clerk appears to say that
Peter's soldiers are offending the the streltsy and are not sparing
women or children. The demoralized the streltsy beg their chief lvan
Khovansky to tell them whether this is true, but old Khovansky is
embarrassed, since he is also afraid of Peter.

ACT FOUR.

Tableau one. A richly furnished dining hall in the residence of Prince
Ivan Khovansky



The serving maids sing to amuse the gloomy and anxious Prince
Ivan. Some Persian slaves dance for him. Golitsyn's servant comes
with bad news for him: terrible times have come and he advises the
Prince to be more careful. However, the precaution causes nothing
but a terrific fit of anger in Khovansky. Suddenly Shaklovity appears
to say that the Tsarevna Sophia is inviting Prince Khovansky for a
council. The exultant and flattered Khovansky puts on his splendid
dress. The girls sing a Chorus in Praise of him, but at the very exit
from the chamber an assassin stabs him to death. Shaklovity
celebrates victory over his defeated enemy.

Tableau two. In front of St. Basil's Cathedral in Red Square

A mournful procession moves slowly along, as Prince Golitsyn is
conveyed to exile. Dosifey, another representative of the old Russia,
is in deep sorrow, seeing no way out. Here comes Prince Andrey
Khovansky, wrathful and impatient, still unaware of his father's
killing and the complete failure of the plot against Peter. Marfa tells
him everything, and the timid and frightened Andrey begs her to give
him shelter and save him. The the streltsy now begin a mournful
procession to the place of execution. Suddenly comes a last-minute
pardon. Peter's soldiers solemnly march into the Kremlin.

ACT FIVE. In the vicinity of Moscow. The meeting place of the the
dissenters deep in the forest

Dosifey is in gloomy reflection. All has gone to pot. The the
dissenters are encircled by Peter's soldiers. At Dosifey's bidding the
the dissenters decide to commit self-immolation. Marfa, consumed
by a crazy dream to join her beloved at least in death, persuades
Andrey to follow their example. The wooden hut catches fire; the
flames and smoke spread over the fervently praying the dissenters
as Peter's soldiers make their way through the forest and burst into
the glade.

K cTtonetuto co gHs poxaeHust Codobu NeTpoBHbI [peobpakeHckomn
nsaaTenbCcTBOM «He3saBucnmMas My3blikarnbHas nabopaTtopusi»
(1Mbab) BbINyLEeHbl HA KOMMNAKT-ANCKaX cnegyoLme nporpaMmmbl C
ee yyactmem:

IMLCDO71
Boinyck 1

bax. Apun ua kantat. l'eHgenb. Apun n3 onep «AnbLuHa»,
«PuHanbgo», «Kcepkey, «Ttonomein», opatopum «O pagoctu,



MyApocTu n nevanu» . Nepcenn. Apusa ns onepbl «dnaoHa n AHen»
(ApxuBHble 3anucn 1953 n 1959 rr.)

IMLCDO082

Beinyck 2

PomaHchkl u necHn Bapnamosa, [ioTwa, N'ypunesa, BepcToBckoro,
Haprombikckoro, Mycoprckoro, YankoBcKoro,
Pumckoro-KopcakoBa, innonutoBa-MBaHoBa, PaxmaHnHOBA,
pura, BetxoBeHa (ApxuBHble 3anucn 1937- 1953 rr.)

IMLCDO086
Boinyck 3

Knaccuueckun pycckuin pomaHc. PomaHcel Bapnamosa, ['ypunesa,
Bynaxosa, [dio6toka, Japrombikckoro, Mycoprckoro, bopoguHa,
MmasyHoBa, Pumckoro-KopcakoBa. YankoBckoro,
MnnonuTtoBa-VBaHoBa, LLlepemeTeBa (ApxmBHble 3anucu 1947 -
1958 rr.)

IMLCDO087
Boinyck 4

Apun 1 cueHbl u3 onep: «[JoH Kapnoc», «Aupa», « Tpybagyp»
(Bepam), «CamcoH n Januna» (Cen-CaHc), «CHerypoukay,
«Capko» (Pumckmin-KopcakoB), «XoBaHLwwmHay (Mycoprckun),
«Masenay, «NukoBasi gamay (YankoBckuin) (ApXMBHbIE 3anucu
1937 - 1960 rr.)

IMLCDO088
Bobinyck 5

Yankosckuit. Onepa «OpneaHckas aesay, onepa B YeTbIpex
AencTBusx (Lwectun kapTnHax). Conuctel, Xop 1 opkecTp TeaTpa
onepsbl 1 6aneta um. Kuposa, gupwxep b. XankvH (ApxvBHas
3anuck 1946 r.).

IMLCDO0876



Boinyck 6

Yankosckuin. «lMnkoBas gamay, onepa B Tpex AeNCcTBMSX Mo
nosecTtu A. MNywkuHa. Cnektaknb TeaTpa onepbl 1 baneTa M.
Knposa, nocesweHHbIn 30-neTuo CLEHNYECKON AEATENBHOCTN
Codbu MeTpoeHbI [NpeobpaxeHckon, anpwxkep C. EnbuuH
(ApxmBHas 3anucb 1958 r.).

IMLCDO77
Boinyck 7

TaHeeB. «OpecTes», My3blkanbHas TPUMOrMsa B TPEX YacTsX
(BOCbMU KapTUHax) no Acxuny. ConucTbl NEHUHIPAACKUX ONEPHbIX
TeaTpos, xop JleHnHrpagckoro paguo, OpkecTp JleHuHrpaackon
rocyaapcTseHHon dpunapmoHun, anpwkep O. Oanrat (ApxvBHas
3anuck 1958 r.)

To commemorate the centenary of Sophia Preobrazhenskaya
the publishers issued on CDs the following programs with her
participation:

IMLCDO71 Bach: Arias from the cantatas.

Volume 1  Handel: Arias from the operas Alcina, Rinaldo, Serse,
Tolomeo and the oratorie L 'Allegro, Il Penseroso end ill Moderato
Purcell: Recitativo and aria from the opera Dido and Aenas.
(Archival recordings of 1953 and 1959)

IMLCDO082 Romances and Songs by Varlamov, Duetsch, Gurilyov,
Verstovsky, Volume 2  Dargomyzhsky, Mussorgsky, Tchaikovsky,
Rimsky-Korsakov, Ippolitov-

Ivanov, Rachmaninov, Grieg, Beethoven.
(Archival recordings between 1937 and 1953)

IMLCDO086 Classical Russian Romances: Varlamov, Gurilyov,
Bulakhov, Dyubiuk, Volume 3  Dargomyzhsky, Mussorgsky,
Borodin, Glazunov, Rimsky-Korsakov,

Tchaikovsky, Ippolitov-lvanov, Sheremetev.



(Archival recordings between 1947 and 1958)

IMLCDO087 Opera arias and scenes.

Volume 4 Don Carlos, Aida, Il Trovatore (Verdi), Samson et Dalila
(Sain-Saens), The Snow-Maiden, Sadko (Rimsky-Korsakov),
Khovanshchina (Mussorgsky), Maseppa, The Queen of Spades
(Tchaikovsky). (Archival recordings between 1937 and 1960)

IMLCDO088 Tchaikovsky. The Maid of Orlelans, Opera in four acts
(six scenes). Volume 5  Soloists, choir and orchestra of the Kirov
Opera, Khaikin. (Archival recording of 1946)

IMLCDO076 Tchaikovsky. Piqgue Dame (The Queen of Spades),
Operain three acts Volume 6  Soloists, choir and orchestra of the
State Kirov Opera, Yeltsin. (Archival recording of 1958)

IMLCDO77 Taneyev. The Oresteia, Musical trilogy after Aeschylus
Volume 7  The Leningrad Radio Chorus, Orchestra of the
Leningrad State Philharmonic, Dalgat. (Archival recording of 1958)



